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LOCATION- GUWAHATI, ASSAM

SITE AREA- 3.67 ACRES
CAPACITY- 200 PATIENTS

The proposed centre uses architecture to
create places that brings their occupants
closer to the cycles and patterns of human
existence; that acts as filters to provide
safety inside and acts as a lenses that
reveals the world in new, sober and wonderful
ways.
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o A THE CONCEPT - THE FORM OF THE STRUCTURE HAS TO BE A UNIQUE ONE AND | DERIVE THE CONCEPT OF

17\

) 1-E Bim~—— = : Si*gb"Shme“T A PLAN FROM 8X8 MANDALA AND THE BIG DIPPER THE BRIGHTEST SEVEN START FROM THE CONSTELLATION URSA
: /\._;(,f" - _' MAJOR. THERE IS 88 MORDERN CONSTELLATION. AND URSA MAJOR IS THE FAMOUS ONE. BIG DIPPER IS ALSO
R, 009 e exem CALLED SAPTARSHI MANDAL., THOSE ARE SEVEN RISHIS FROM THE HINDU MYTHOLOGY . AND THE FROM OF THE
LT | __ horizontally. TEMPLE DERIVED FROM THE DECONSTRACTAVISM OF DEUL AND THE STORY OF RADHA KRISHNA. AND THE FINIAL
GROUNDTM tie: : e IS BASED ON THE HAND WHICH PRAYS AND WHICH IS COME FROM THE HORN OF COW AS COW IS THE
2. ¢ oco gidwhore the  IMPORTANT ANIMAL WHILE TALKING ABOUT KRISHNA.
: - position of the god.
,A g\ i big dipper drawn and EVOLUTION OF FINIAL CONCEPT OF MARRIAGE PLACE
el : rotate pointing the
e , centre of the main
o | L as grid

SECTION YY'

\ Ll_/H r : 3. _--':-'__"-F L] 4 . According to the

position of the stars
rest 6 zones are
placeaccording to
public -semi private
- and private.
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HORN OF COW GESTURE OF NAMASKAR= PRAY
4 'Seven zones are

~ established now. and
name of the seven
zones according to
the name of the stars.
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THE SHAPE OF MARRIAGR PLACE OR KALYAN MANDAPAM EVOLVED FROM AGNI OR FIRE . ACCORDING

. 7 L e e HINDUISM WE BELIVE AGNI VERY SACRED FOR THE PERPOSE OF MARRIAGE.
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BASIC ACTIVITY ZONES AND
FUNCTIONS WERE IDENTIFIED AND
PLACED CRUDELY ON THE BASIS OF
THEIR SUITABLE LOCATION AND
ACCESSIBILITY. LANDSCAPE ARE THE

BY INTIGRATING CREATS THE FINIAL AND NECESSARILY THE
BINDU

e, 7 P CONNECTING ZONE OF THOSE TWO
| regfiations. SACRED AND RECREATIONAL

/oM JONE.TAMPLE IS PLACE AT CLOSE TO

THE BUSY ROAD FOR BETTER

ACCESIBILITY.

FORM DERIVATION- y
EVOLUTION OF SIKHARA

EVOLUTION OF DEUL

TAKEN. 10 BXPRESS ESSENCE OF SHIKHARA

THE FEELING OF
MERU CHANDA OR
STAGE ] STRUCTURE OF
PARBAT. GOD
RESIDES IN PEAK OF
MOUNTAIN. THUUS |

TAKE DEUL AS A
SHIKHARA ELEMENT.

CREATING LINEAR AXIX THE “~y = Y W\ e %

ALL THE FUNCTIONAL ZONES
WERE THEN GIVEN

FORMS ACCORDING TO THE
SITE TOPOGRAPHY AND THE
DESIGN CONCEPT DEVELOPED
EARLIER.THE FUNCTION WERE
PUT TOGETHER IN A
MEANINGFUL WAY WITH
RESPECT TO THE

CIRCULATION SPINE AND
PROPOSED AREA

PROGRAM IN A SCALED FORM.

FUNCTIONS ARE PLACE BANK OF
THE WATER BODY FOR THE GAIN OF
MAXIMUM EVAPORITIVE COLING
AND THE GREEN AREASWERE THEN
PLANNED CONSIDERING THE SITE
SLOPE AND THE POSITION OF
EXISTING TREES. THE MAIN
CIRCULATION SPINE WAS THEN
IDENTIFIED AND IMPLEMENTED ON A=
THE SITE FOLLOWING THE MAJOR £
AXIS, NODES AND FOCUS. ol

LARGER ONE IS

STAGE 2
SMALLER ONE IS RAI
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TEMPLE VIEW - : | MR
‘ ' . DARKER SHADE PART OF SHIKHARA REMINDS OF SHYAM AS HIS COMPLECTION WAS DARK.
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LONING STAGE 3
TRANSITION STAGE 4
AND THE PEACK OF / IN ACCORDANCE WITH THE'\\\
STAGE 4 b 4 IDENTIFIED CIRCULATION SPINE THE

PUBLIC, SEMI-PUBLIC AND PRIVATE
SPACES WERE PLACED ALLOWING
MINIMUM CONFLICT. THE
RELATIONS BETWEEN OPEN, SEMI
OPEN AND CLOSED SPACES WERE
THEN ESTABLISHED.

DARKER ONE IS
SHYAM AND LIGHTER
ONE IS RAI
ACCORDING TO
THEIR SKIN
COMPLECTION.

STAGE 5

FROM DEUL TO
EVOLVED SHIKHARA.

STAGE 6
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1,2,3,4,5EXHIBITION ROOM (9750x12000

6,7- CORRIDOR 8-GENTSILET
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9-LADIES' TOILET 9-LADIES TOIN

10- OAT < 10-SEATING
11-WORKSHOP/CONSERVATION STUDIO . s~ 11-TERRACE
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13-WORKSHOP ENTRY \ y
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17-TICKET COUNTER “ T 19-ARHIVE/ADMIN

e SECTION
GROUND FLOOR PLAN FIRST FLOOR PLAN

12,13,14,15,16-EXPERIENCE"RQOM

EVOLUTION OF MASSING

3D VIEW OF BAUL HUT
DERIVED FROM THE SIMPLICITY OF THE
BAUL LIFESTYLE, ROOTED IN VERNACULAR
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LOOK
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A TRANSIT HUB AT SANTRAGACHI HOWRAH

WHY ? WH ERE ? PROPOSED s|TE
TRANSPORTATION IN KOLKATA @ »<

POPULATION DENSITY

INDRADEEP DEY

5THYEAR

ARCHITECTURAL THESIS 2016-2017
PROJECT : PROPOSAL FOR

SANTTRAGACHI

EXISTING SITE

HIGH DEMAND FOR MOBILITY

. SANTRAGACHI BUS TERMINUS
COLLEGE: OM DAYAL SCHOOL OF
MODES OF TRANSPORTATION IN KOLKATA A BU STEM\\/I/“ LiJAS\-I\-N -lpTH T ARCH ”ECTURE, ULUBER'A
e TRANSTHUBWITHATRANSITHOTEL PURLC [ UPCOMING VALUABLE RAILWAY STATION IN OUR ZONE
WATERWAYS > FERRY GHATS MARKET AND BASIC AMENITY. — ' Y

Santragachhi

HProject cost:
Rs 200 crore (approx)

WFacilities: Two-
storeyed terminal
building, flyover from
Kona Expressway,
food courts, elevated
car park, taxi stand
and bus terminus

| wil-=-Af

= 4
e /\ Shalimar
VERTICAL HORIZONTAL CURVES l;roject cost:
s 200 crore (approx)
®Facilities:
EXISTING SITE 'Te":g;f’f:l'iﬁgin
PARKING: 169 BUS, 70 CARS, 80 MOTORCYCLE WAITING, CANTEEN, //\/_\ road overbridge% on
h f
ENQUIRY, PUBLIC TOILET x2, MOTHER DAIRY BOOTH, 3?;;:::93:"5';“'
RUlEEOT SQUARE  CURVILINEAR LINES subweys, lood

courts, car park and

-~ ST : ) ) xi stand
An artist's impressions of Santragachhi and Shalimar terminals s

CONCEPT

SECTIONS OF MOTIONS:

SECOND FLOOR W— -
FIRST FLOOR e 8
GROUND FLOOR — "

BASIC FORMS: JUXTAPOSED

END OR EDGE SHOULD BE LOOK LIKE IN
THIS PROJECT A CONTINUOUS BUT
HAVE AN END.

THIS IS THE SPACE WHERE PEOPLE
WHO LEAVE THE PLACE WITH A CON-
TINUOUS FLOW AND ALSO START WITH
THE SAME. SO LINE TO POINT AND

CONCLUTIONS : POINT TO LINE IS DAILY PROCESS HERE
HORIZONTAL LINE UP SIDE AND N

DOWN SIDE AND MID A POINT

MAIN CONNECTIVITY: KONA EXPRESSWAY

TOWARDS KOLKATA

TOWARDS NH6 LANDSCAPE

PEDESTRIAN

SHOPs BARRIER

: ROOF: IT SHOULD BE AN UNIQUE, MOBILE, FLEX-
g IBLE ECHONOMY THAT TRADITIONALLY SHIFTS
- IN AND OUT OF PERIOD FOR GARDENING.

BUILT FORM SERVICE MAIN ROAD
0AD
SCHEMATIC SECTION

ELEMENTS

MOVEMENT PATTERN ‘4@1

VEHICULAR/PEDESTRIAN(GIVEN IN THE PROPOSAL)
' PLAN

AXONOMETRIC OF THE ROOF

21 | Spp

CLASH OF NODES, INTERSECTION OF ROADS VEHICULAR
AND PEDESTRIAN

S V+51500

SIMPLE CIRCULATION WITHIN SITE /

,,,,,

SUBWAY= -6500 LV
GROUND FLOOR = -2500LV (BUS SERVICES,BASIC AMENITIES,SMALL FOOD COURT,KIOSK)

— FIRST FLOOR = +2500LV (PUBLIC FLOOR,FOOD COURT,RETAIL,ANCHOR SHOPS,OPEN AIR
CAFE,WAITING,LOCKER ROOM,BUS HEAD,LOADING AREA,DORMITORY,
ROADWBTJYIIS_DDIINSgaACEEG THE PEDESTRIAN ENTRANCE,PARKING FOR AUTO,TAXI AND PREPAID) Ly+51500 ‘
SECOND FLOOR= +7500LV (BUS SERVICE AND WAITING, HOTEL RECZPTION, —— 1
STRUCTURAL ELEMENTS USED LOBBY,DINING AREA,DORMITARY,SERVICE ROOM AND BACK OFFICE) [
LV+35500 ‘
PILLARS V43150 I
4 LV+27500 I
"I LV+23500
LV+19500 ‘
LV+15500 ‘
V+11500 — — - N LV+1150( I
LV+2500 S ] =! ! | | ! } L B
LV-6500 ; Tk
BUILT FORM
THIRD FLOOR= +11500 LV (9 2BEDROOM, 6 4BEDROOM, 1 6BEDROOM)
ROADS SERVICES- HOUSE KEEPING, PANTRY, MAINTENANCE, SECURITY
RANSIT HOTEL TYPICAL FLOORS
———\ : o e < L . LV+54000
COMPLEX CIRCULATION WITHIN SITE ‘ L : | TR
PEDESTRIAN VEHICULAR LANDSCAPE o ' 3111 5 —
AND SMALL VE- Y P’ < {1 —r——
HICULAR Nioersvmss— RELATIONSHIP BETWEEN BUILT FORM - : 1 —_—

BUILDING SERVICES

e, W
VEHICULAR SUBWAY FOR
LANDSCAPE Wl

-—/""2322 AND VOIDS

USAGE OF SPACES AT DIFFERENT LEVELS

THE CHANGE IN LEVEL, CREATING MORE
DYNAMIC FLOW TO THE WHOLE SITE,
GIVING MORE FLUIDITY TO THE PLACE
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DESIGN CONCEPT
Calligraphy

Islamic calligraphy is the artistic practice of handwriting and calligraphy, based upon the alphabet in the

lands sharing a common Islamic cultural heritage. It includes Arabic, Ottoman, and Persian calligraphy.
It is known in Arabic as khatt [slami meaning Islamic line, design, or construction.

With reference to all important projects, works, chores and missions, the shari’ah has urged its adherents
to begin them with:

BISMILLAHIR-RAHMANIR-RAHIM Facade tile detail
(In the Name of Allah, the Most Gracious, the Most Merciful.)

The Hadith states:

KULLU AMRIN DHI BALIN LAM YUBDA’ BI BISMIL-LAHI FAHUWA
AQDA

“Any important work that does not begin with Bismillah is imperfect.”
Therefore,

BISMILLAHIR-RAHMANIR-RAHIM

In the Name of Allah, the Most Gracious, the Most Merciful.
Should be read before beginning any project or work.

Mugarnas(stalactities)

Is the Arabic term that evolved from the greek word for scale utilized in roofing tile in classical
islamic architecture the term is applied to honeycomb vaulting that looks like stalactite deposite of
the cave its effect is both to elaborately decorate asurface while at the same time to extend space
into eternity.
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Redesign the
stalactities
unit

ORNAMENTATION
atop the minaret

Atop the minaret, the word Allah (God) is folded
bi-axially from the minaret’s elements, becoming
an integral structural element that is reinforcing
the fragile steel armature, rather than being just an
ornamental applique. The minaret becomes a frail
element that without this calligraphy would fail
structurally and break apart. Seen from one side, S
Allah is read in an affirmative solid form, a * # Eﬂllﬂ-m ;:1 ; M
modern interpretation of calligraphy. Seen from i (R 1
the other side, Allah is read as a void, a doubtful
absence, but also emanating the immaterial and FRONT ELEVATION
ineffable idea of God, in reference to the lack of
representation in Islam.

t” |H ‘ ||,||| ‘

| ‘ ’ Irf “ I

. i Hmlulu il

ORNAMENTATION l ‘ i
at the plaza N” w

Below, at the entrance of plaza and mosque, the pixelated and
equally structural word Insan (Human) is added to the steel plates
atop the bridge, to create a Hegelian dialectic of God/Man. The
juxtaposition of both renders the idea of humanity as an integral
part of the equation with God.

BACK SIDE ELEVATION

LEFT SIDE ELEVATION

RIGHT SIDE ELEVATION




INTRODUCTION

India has a rich military heritage. The gallantry of Indian
soldiers is recognised world over. Since independence, the Indian
Armed Forces have fought four major wars to defend national borders

and uphold our national interests. The Armed Forces have also won
laurels and glory while operating in UN mandated peace missions,
combating terror and insurgency and during conduct of Humanitarian
Assistance and Disaster Relief operations.

A National War Museum has been planned in New Delhi as a tribute
to Indian soldiers and to showcase the nation’s military culture, customs,
traditions and history. The Museum is envisaged to be world class, state
of the art building which will be a ‘must visit’ landmark for those visiting
New Delhi.

AIM

The National War Museum will showcase famous battles, eulogise
military martyrs, heroes and leaders and chronicle the course of Indian
military history. The Museum is to be designed as a memoria in the name
of the pride and dignity of the Indian soldiers to pay respect to the silent
heroes of our nation.

OBJECTIVE

The National War Museum will serve following purpose :
* Portray military campaigns, heroic deeds and victories through
amulti sensory display so as to reinforce citizens’ faith and
pride in the Armed Forces.

* Exhibit relics and records of historical significance and military
interest, chronicling ascendency of Armed Forces from ancient
times.

* Display items of military interest and historical value including
development of arms, equipment and their role in the

Indian history.

* Profile human experience of war and chronicle military events
which shaped development of our country and national character.
* Enhance awareness of the glorious military heritage of India
to instil and motivate citizens to greater devotion and duty to
the country.
* Inform about the challenges under which Armed Forces

operate to enhance comprehension and understanding of the

Armed Forces.

* Act as Military's premier educational research and archive centre
with multimedia libraries, seminar and exhibition facilities.
* Establish itself as an outstanding landmark in the National Capital

Region for Indian and foreign visitors.

LOCATION & CLIMATOLOGY
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PROXIMITY
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SURROUNDINGS

ARCHITECT : SIR EDWIN
LANDSEER LUTYENS

ARCHITECT : SIR EDWIN
LANDSEER LUTYENS

STYLE OF ARCHITECTURE:
INDO-SARACENIC
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SECTION F-F

ARCHITECTURAL UNDERQﬁA

TECT : SIR EDWIN
LANDSEER LUTYENS
STYLE OF ARCHITECTURE:
INDO-SARACENIC USING
SANDSTONE
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REDESIGN OF AN EXISTING CREMATORIUM,BARRACKPORE,INDIA
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LOCATION

FUNCTIONAL LAND USE Sl
RAME OF THE BUILDING : BELLS: MATH VIDYAMANDIR. » n -
mormmm-f_&mi;on: BELUR MATH : IS THE HEAD QUARTERS OF THE RAMKRISHNA MATH AND MISSION, FOUNDED BY SWAMI VIVEKANANDA, A OHIEF DISCIPLE OF . -1
LOCATRON - BELAR, WMPMEMDWMWWWWYHNEKW.WWWISNEWTHE =~
wﬁa SEF SIGHIFICANT INSTITUTIONS IN CLLCUTTA. TOTAL CAMPUS AREA IS ABOUT 40 ACRE.

AELA 33 ACRE

BELLR, MATH B STOP 15 1900, 17 15 5 MINS :
EALKING DISTANCE FROM BLS STAND TO
ViDraMANDIR. FROM seLuR WA Ferky semvce (SRR
1157 MING Goos. =

CASE STUDY
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